
What a Tale for Stevenson to Have Told!
By BRIAN HOOKER.

in a blue moon some work
ONCE

wIhim? interest is far le-u- s for

ifoelf than fur the comparison which it

affords with sonic classic already recog-

nized. Mr. Bernard Shaw's Caesar and
Cleopatra, for example, will hardly of
itself astound Hie world; but in compari-
son with Atitnti't ami f'lcapatra and with
Julius Caesar it serves to illuminate the
contrasted ait of Shaw and Shakespeare
and to set off against each other the Kliw-betha- n

drama and our own.
Similarly Mr. Clifford S. Raymond's

new novel, 77i Myster; of Hartley
Jlouse, (New York; (Jeorge Doran
Company. $1.40 1. is m itself only a some-wli-

letter than average, tale of the type
suggested by its title. I'.ut iks Ihcme hap-Ieu- s

to be that of 77't? Master of
Ballantrae: caeh i a story of the hate

two brothers. And m structure and
treatment, furthermore, the later book is
perfeclly the complement of Stevenson's,
being evervuhetv strongest whero he is
weak and weaker where he is strong.

Whether by lortiu-at- accident or by
design, the ioiup.in.son of the two offers

an interesting object lesson in the- art of
fiction; lor it lllu-- t rales as from the in-

side not only h; Stevenson made a great
novel, but how lie might have made it
greater.

Stevenson's Two Strands.
The story ot 77.-- Vu. It of Ballantrae

one may lake lor grained; and its great
qualities of style and haraclcr and analy-
sis of human natiuo are no less well and
widely known. But a- - against these ohvioui
and familiar men'.-- ttiere are faults hard-

ly less universallv felt, although less fully
underwood. The story separatea as it
were in two veins or strata diverse in
tone and not even entirely appropriate
to each other, like heads of two colors
strung at random :il :ig a single thread.
It is dramatic and u.e!odr.imatie. by turns,
a serious tiagisl.v "i ehar.ieter and a wild
yarn, of pictuie.-xp.t- e adventure.

The two strains miv but will not com-

bine. And iienrly cvry render feels that
the tragic poition- - of the talc are not only
better worth doing ilian the merely ad-

venturous hut er; much letter done.

The final scene, for instance, where the
Master is from his grave,
tomes with a sense ot disappointment: it
ought somehow to lie more sensational
than it is; and the nio-,- t uncritical admirer
cannot but find it inferior to the. first re-

turn of the Master from abroad or the
great duel at the House of Durrisdeer.

Story. Structure. Telling.
Now, there are in any work of fiction

three several elements which it is often
to distinguish. First, the

story itself, that -- c.nienec of events which

constitute the subject matter of the talc,

.is we imagti.-- - tl.em j.ciuall.v to have
Second, !. sirurture, the par-

ticular fonii i.i u!a-!- i tlie.-- c events are
.elected and pr.ee. r!i o:;cl and arranged
by tlie author foi ti:e purpose i.f the par-
ticular work in lots-Hi- . Third, the cxr-iiti'H- i,

the -- i'" viith.g, the manner in

which tt.e tab 'old 1:1 words and set
down on p:fjnr.

Wh.i! v.- - 'oo-i-'- k ..'! the plot usually
means tiie con'i. :'i.i!- - ot" the first two:
the i.iatc.ial -- '..r . ..- - a'"-ad- arranged for
prc.--ei t.uio', T! i i;'nction between the
two appears e ji'.i:' K i'i the ordinary
letcc'ive it' -- reb a play as 0
Tnii'. wlien- - sor is inverted in ou-

st ruction s.. as to Ik-- told backward from
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the ci'd to the beginning; whercas the
actual events are of course supposed to
have taken place in order.
The third element, that of sheer writing,
is easily enough

Still further to clarify this analysis,
consider it for moment as from the
author's point of view. He has three
several things to accomplish: To find or
imagine good "story, striking series
of events; to arrange this material ef-

fectively, selecting some scenes and char-

acters for special emphasis, omitting or
subordinating others, und deciding in
what order the events are to b" tohl
and finally, to write the book.

"Hartley House."
The actual story told hi 7ic il'i.-t-i'- i if

Hartleii fuit.-.- is thus conceived: If hard
and Arthur Dobson fell heirs- In the
family estate upon the banks of the Mini

son not far from Ossining. Richard, flic
elder brother, was brute and bally, rm
as eliild and in maturity profligate.
Arthur, by nature genial and gentle, was
from ditldhood the butt of ins malice
and the object of his abuse.

The enmity between the two cuhuiuated
in light at midnight upon (he river bank,
in which Arthur was smitten senseless.
Recovering, he contrived to disappear in
such manner as to leave evidence thai
Richard had murdered him and thrown his
liody into the slream.

Richard was sentenced to life imprison-
ment. Arthur meanwhile, living abroad
under another name, made friends and
fortune and happy marriage. He de-

veloped into man strong and wise and
lovable, whose whole life was yet sus-

tained upon the of secret
and triumphant revenge.

After the lapse of yejrs had left htm
safe from recognition he returned to buy
the family house and .settle down there
upon tlie scene of his remembered .wrong,
and close to the prison in winch his
brother was confined. His identity was
known to his wife; to his servant, Jed,
man cultured and ambitious lieyond his
place, torn between loyalty to his ina-t- er

and vain passion for the daughter of
(he house; and in part, by suspicions and
inklings, to sundry ouUiders. To keep
the secret, therefore, became complex
and continual struggle; while Arthur lived
onlv to complete triumph which even
day increased, .every enjoyment enhanced
by contrast and everv benevolence iuti
tied.

A' length (he mind of Richard became
enfeebled by The two old
men met; and Arthur, secure in the knoivl-edg-

lh.it nothing his enemy might sav
would revealed himself and
triumphed over Mm. Then, having per-
fected his whole desire of life, he died
happy and well beloved.

"The Master of Ballantrae."
Compare this with the actual slorv

7'.' .Va.ft-- r of Balbmt'ue The theme
of course the same. And in every pom!
but one Mr. Raymond's materia'

evidently superior. The exemption
is ol cour.--e the figure of the Master l.i--

self, since (he parallel figure of Ru-ha- t I,

cut off from action by
throughout the major portion of the l.iie.
affords such opportunity for

as character. Otherwise, jminf h

point. Stevenson has nil (he wor-- t of it.
The chin ae'er of Mr. Henry, the man

ungracefully virtuous who c.inno! but
seem to put hijii-e- lf in the wrong, and Ins
conventional degeneration under the n
ihience of his own anger, cannot com
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pare a.? an imaginative creation with Ar-

thur Dobson, the study of a soul nourished
and htrenglhened upon revenge, and for
the perfection and justifying of his
triumph bringing forth" out oT that evil
soil the flowers of culture and the fruits
of kindliness. The rather neutral person-

alty of Iady Anne is of far less dramatic
value than her counteqiarl, the Christian
wife loathing her husband's crime yet
alielting it out of sheer love and under-
standing. The servant, .led, moreover,
with his tragedy of misplaced ivlincmcnt,
the fnt.slrato hedonist of nch desires,
utterly unscrupulous and scifi.-- h exiept
for his one scruple of nalt.v, is a human
conception beside which poor o!d Mac-kell-

shrinks insignificant.
And vct the chief superiority not

in tiie character- - hut in file plot. There
n no need of detailed comment to point
out how much firmer and more logically
knit is1 Mr. Raymond's story, how- - much
more concentrated upon it-- s theme, how
much richer in dramatic situation and in
opportunities for sensation and suspense
It is here alone that reallv
fails. Of his cltararters, one is actually
great and the others by sheer truth and
vividness of delineation are removed far
above failure. I!ut Ins plot is-

- confused
between tragedy and adventure, between
human nature and sciisationalis-n- . A great
part of it is merely extraneous. The ad
ventures with Teach the Pirate, the epi-

sodes in the tropics and in India, a--s re-

lated by the Chevalier Bui la-- , have noth-

ing to do with the hate between two
brothers. They have no iogaa! cornier
lion with the laic; and to sa. that they
contribute something to the character ot
the M.'ister is not much more than an
excuse.

Where Stevenson Excels
Thus far we have been speaking by no

means of the two hooks in their com-

pleted fenu ht.t only of the lirsl element
m each, tlie element of the actual story
as originally conceived: of conception,
not of embodiment, of the potential merit
of each lalf, not of the degne in which
these potentialities are achieved. The
moment we begin to vumpaie the fuither
clemenU o structure and cvcc'iliou the
superiorities of The Mystcrn of Il,irl!r;i

'iii-i- - abruptly and entirelv cea-- e.

Mr. Raymond has imagined a r

story than Stevenson's; but i is no dis-

paragement to him that he has neither
constructed it as soundly nor written it
:t.-- well. In a weiiMe the very comparison
is unfair; since he has made no attempt
to realize the tragic possibilities of his
material. He has clio-e- n to cotislruct
his (ale upon the ordinaiv loruitilji of
the myslcrj story, deriving i s hief

fiom the gradual of the
.nm.it ion and from (he aiMici;il
thu- - produced. Accotd'iilv. in-

t'ie story tow.ird the end. when Arthur
lioii-o- ri is already an old man. living at
Hartley Ilou.-- e under sin a-- s imcd name,
and be--et with dilltcullie-- in the keeping
of hi- - secret. The bull; of (lie book i,
tij.-ci-i up with the details of hi- - piee.ui-- o

's- tenure ol revenge; it.--, cliui.ic and
e:it:t-tnpl- .e combine in the ol
his (rue idcntilv; and the entiie liuuiau
tr.igedy of fritein;:l hailed wherein the
grealmsvj of the actual -- !orv' jn ui'ipalf.v
le.sidet H thus thrown into an antecedent
':clion to Ik- - briefly and bald xphnned
in the !a- -t few page'

Ho'.v Stevenson Wrote.
Having imagineI a polet,iia!!v gtcat

novel, Jlr. Raymond cho;e iiioile.-,H- y to
make of it no more than a good hotie.--t

mysterj story. Stevenson, having con
eeived a wild talo of adventurous ro
malice, did not choo.se at all : he followisl
wlii-i- Ins own first fam-- h-- him, and
nade by dint of sheer enms md skd

.! er.ifl.smunshili a nove' partlv great
V. t arc so fortunate as to have his own
:i..-- irt :' the process.

He iT'leridcd from the beIio n.g n tale
inov-'i- incident, of mam veirs and

o' many laiuLs; the burial and revival
o'" the Ma-te- r. he--t ami gi'iamcst in

nf a scries of iranccs, was
ic i .illy the first ejn-ml- e lo lie eonc'clcl;
'r.x'ilcd; and it w.i- - eil l.ior ua thai

"' this episodic mater,. il vas inoln iled
,il iiiipassiiuici! bv link iu "p vvitli the
'g c s,inatiiiii in the 1 o isc of Hnrn- -

--
. Thus he set i tn write . Mil

.i'-'i- of the ha!'- - t'.vo roth- - r- -
' a sort of sinister melodrama. .i'iVi

ii.nier his hand ;..io-'- i jn.d
.nop- - human thing.

The Chevalier lhirkc and In. 'airative.
I-.- i anil exotic scenes oi pi' iev and

'he Uricil and the Aiii'Tioii wildemes.,
I"is be' wig ol tight to a ao:!; of diilei-- -

ent type and tone fiom that of the com-

pleted hook. That Stevenson retainer,
them even as incongruous and outgrown
members of the final structure is due to
two plain reasons. They were" part of
the original design, of the actual story
with which he began; and a.s such, ho
look them for granted irijhe subsopierit
work of construct ion and execution.
Early and vividly imagined, they had as-

sumed to his mind the color of nulhentij
facts; he really forgot to regard them as
fictions of his own making, which ha
might wisely alter or e.xpuiige. Again,
these inappropriate incidents were pre-

cisely that sort of violent and picturesque
adventure which Stevenson loved, but
which (comparatively speaking) he could

never write. It did not, as Alan 1'rcck
would say, set his genius. Rut Steven-

son, unlike Alan, was not the man lo take'
his own genius seriously. lie neither
understood its nature nor appreciated its
importance.
Morality in'Motion.

The great power of Stevenson was for
character. And character as he saw it
meant the embodiment of murals and of
ihotivcs. Action, which he so loved for
its own sake, took on inevitably the na-

tional ami nalural complexion of his mind,
and came Ihrntieh upon hi.s pages as
morality in motion.

He stands alone a.s the man who gavo
a conscience lo adventure, who made the
dry staff of the Shorter Catechism hurst
into burning blossoms of romance. From
Tle Ihjnnmilrr lo Pr. Jrljll, from 7fr-viiilu- n

to Treaiure lihiml hLs diverse
work is one in spirit, a homily of howl-

ing melodrama. And the defect,-- of his
qualities appear when Ihu spirit fails lo
fit the substance, when the adventure be-

comes incongruous with the humanity.
77-- c Muster of ltnllailrae shows him

within the compass of n single volume at
his vvorst and best. It is a classic, o
course, with all its imperfection. Rut it
is interesting lo imagine what greater
thing Stevenson might have made if he
had chanced upon Thr Miuteri of Hart-
ley House on that cold night when ho
went out to seek a story under the stars.
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